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Michal Huba | zo série Chronotop | 2018 -2022

Lenka L. Lukaéovi¢ovd vystavovala na Slovensku aj v zahraniéi na samostatnych aj skupinovych vystavach, vrdtane
vystav FUTURE NOW, SET SPACE na Bonfire AIR & SET v Londyne, Different Worlds v Galérii PHOTON v Ljubljane, 2021,
kde ziskala 3. miesto, ¢iv spoluprdci s Klaudiou Korbeli¢ na vystave Dira ve stdziv Pragovke v Prahe, 2022; samostatne
v Galérii TIC v Brne, Situace, které se staly jakoby véera, 2018; GALERIE XY - Common Sense, 2020, Olomouc, Ceska
republika. Okrem toho bola finalistkou Poznan Photo Diploma Award 2015 a zd¢astnila sa na rezidencii Pilotenkueche
v Lipsku v Nemecku, 2017. Pedagogicky pésobi na Vysokej skole vytvarnych umeni na Katedre fotografie a novych
médii v Bratislave na Slovensku. | Lenka L. Luka&oviéovd has exhibited in Slovakia and abroad at solo and group
exhibitions, including FUTURE NOW, SET SPACE at Bonfire AIR & SET in London, Different Worlds at PHOTON Gallery
in Ljubljana (2021) where she won the 3rd place, or in collaboration with Klaudio Korbeli¢ at the exhibition Dira ve
stazi/Blasts Cries Laughter in Pragovka Gallery in Prague (2022); separately in the TIC Gallery in Brno, Situations that
happened as if yesterday (2018); GALERIE XY - Common Sense (2020) in Olomouc, Czech Republic. In addition, she
was a finalist for the Poznan Photo Diploma Award 2015 and participated in the Pilotenkueche residence in Leipzig,
Germany (2017). She teaches at the Academy of Fine Arts at the Department of Photography and New Media in
Bratislava, Slovakia.

Michal Huba | zo série Chronotop | 2018 -2022

Lenka L. Luka&ovi¢ovd | zo série Lonely Planet

Trnavka | 2020 -2022

L. Lukacovicova
4.5.-5.6.2022

Michal Huba sa narodil v roku 1990 v Bratislave. Studoval fotografiu na VSVU v ateliéroch L. Stacha a M. Svolika.
V rokoch 2019 az 2022 doktorandské studium, prebiehajice taktiez na VSVU, pod vedenim skolitelky J. Hojstri¢ove;.
Zucastnil sa niekolkych skupinovych vystav a sympozii na Slovensku i v zahranici: Entrée, putovnd vystava vybranych
diplomovych prdc z umeleckych $kél krajin V4, Praha, Budapest, Ljubljana, Bratislava, 2018; Hibsie nez dovnutra,
galéria Medium, Bratislava, 2018; medzindrodné sympdzium Artdialog, galerie Klatovy-Klenovd, CR; 2018;
medzindrodné sympdzium Integrated Photography; Galerie L. Sutnara, Plzer; 2019. S Lenkou L. Lukacovi¢ovou sa
v roku 2021 prezentoval na péde Zdhorskej galérie Jana Mudrocha v Senici vystavou Antropos/Topos. | Michal Huba
was born in 1990 in Bratislava. He studied photography at The Academy of Fine Arts and Design in the studios
of L. Stach and M. Svolik. In the years 2019 to 2022, he completed his doctoral studies under the supervision of
J. Hojstricovd (also AFAD). He has participated in several group exhibitions and symposia in Slovakia and abroad:
Entrée, a traveling exhibition of selected diploma theses from art schools of the V4 countries, Prague, Budapest,
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Ljubljana, Bratislava, 2018; Deeper Than Inside, Medium Gallery, Bratislava, 2018; International Symposium Artdialog, Lenka L. Lukacovi¢ovd | zo série Lonely Planet Trnavka | 2020 -2022 Financované z verejnych zdrojov Podporili Medidlny partner
Klatovy-Klenova Gallery, The Czech Republic, 2018; International Symposium Integrated Photography; L. Sutnar Publicly funded Supported by Media partner
Gallery, Pilsen, 2019. In 2021, he presented himself with Lenka L. Lukacovi¢ovd at Jan Mudroch Gallery in Zdhorskd in fond i o' -~
Senica with the exhibition Anthropos/Topos. u na podporu H BRATISLAVA In oo ﬁ $ foto
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LOKALNE SCITLIVENIE

K vystave Lenky L. Lukacovi¢ovej a Michala Hubu

Hladanie priliehavého ndzvu vystavy byva ¢asto nelahkou cestou k samému jadru veci. Snahou je vystihnut
ho tak, aby nebol prazdnym heslom, ale sprievodcom k tomu, ¢o navstevnika vo vystavnej sieni ¢akd. Lenka L.
Lukacovic¢ovd a Michal Huba vystavuju spolu uz po druhy krdt, ¢o méze byt dékazom, ze objavili inspirativny
potencidl v ich vzajormnom vystavnom prepdjani.' Aj preto, uvazovanie nad pomenovanim vystavy sa nieslo
v sUstredeni na to spolo¢né a zdroven jedineéné v ich obrazovom podani sveta. Aj ked cesty ich fotografickych
vyprav smeruju k odlisnym miestam, principy a ciele ich prace s obrazom su si blizke - v lokdlnom scitliveni.
Vich spésobe prdce je to predovsetkym priblizovanie sa k miestu, nie iba prostrednictvom ponukajucej sa
jeho viditelnej ,tvare”, ale nie¢im tak neuchopitelnym akym méze byt jeho precitovanie - periférie mesta
a okrajov krajiny.

Miestom Lenky L. Lukacovicovej je Trnavka, mestskd ¢ast Bratislavy. ESte predneddvnom mala povest divokej
periférie a ako nekontrolovany ostrov sa vzpierala raz socializacii, inokedy kapitalizécii mesta. V 20. rokoch
minulého storocia ako ,zlé byvanie” ju fotografoval avantgardista Jaromir Funke a dokonca sa zachovala
jedine¢nd publikdcia, dokument o Zivote v robotnickych koldnidch od amatérskeho fotografa a novinara llju
Jozefa Marka: Dornkappel. Predmestie troch jazykov (1938)2. Kedze tu fotografka s rodinou Zije, neobjavuje ju
ako exoticku perifériu, ale ako miesto vlastnej, prezivanej kazdodennosti. Fotografuje ju, priam s obsesivnou
pravidelnostou, mozno aj kazdy den. Pri odprevadzani dcéry do skélky, cestou do obchodu, alebo len tak, pri
potulkach je ulicami a zdkutiami. Ako povedala: ,Zamyslam sa nad momentom, ktory je bezny, opakujici sa,
az bandlny a zdroven (ne)videny inymi, ked sa k samotnému dielu a fotografidm vraciam, ¢asto premyslam,
¢i vébec maju byt (ne)rozhodujice momenty verejne/vystavne videné.”> Jej vedomd hra s banalitou
rézneho druhu nesie v sebe viacero rovin - od stavania na neistote a hddanke az po situa¢nu iréniu. Mnohé
z nastavenych principov si vyskusala v instagramovom autorskom projekte Lonely Planet Trnavka (2020-
2022), kde v s ironickym odkazom ku kedysi populdrnym cestovatelskym bedekrov ponuka miesta Trndvky.
Niektoré z fotografii z Instagramu, pravidelne vystavuje vo vitrine niekdajsieho miestneho kina Zora, vo
verejnej vitrine, kde sa zvykli ,$pendlit” oznamy a informacie. Kladie tak vedla seba dva formdty verejného
zdielania: socidlne siete verzus prezentdcia v zabudnutej vitrine.

V predchadzajucich styroch rokoch, Michalovi Hubovi sa jeho miestom stala krajina medzi Malymi Karpatami
a Zdahorim. Hovori, ze: ,nemd meno, pretoze je ohrani¢end svojvolne, chaoticky, nerespektujic teritoridine
oznadenia”.* Ide o ,medzipriestor” troch Uzemi: Zdhorského Bura, charakteristického pieso¢natymi
sedimentami, vyviatymi v ladovych dobdch z ndnosov a terds rieky Moravy. Podmalokarpatskej znizeniny
-mocaristej krajiny so spletou raselinisk a nakoniec Bielych hér, pohoria Malych Karpdt so svojimi vdpencovo-
dolomitickymi hrebermi a plosinami. Hmatatelnym vysledkom vyskumu tychto miest je autorska
fotografickd kniha nazvand Chronotop. Tak ako sa u Lenky L. Lukacovi¢ovej zrkadli v snapshotovom snimani
povaha mestskej periférie, Hubova kniha je interaktivnym sprievodcom nielen vizudlnej, ale aj fyzickej
skusenosti, v kontakte s fotografickym obrazom. Najma preto, Ze hapticko-opticky charakter knihy vychddza
z jej technologického spracovania. Je knihou analégovych farebnych a ¢iernobielych fotografii. Tie sa tu
objavuju v autentickej fotochemickej podobe, vytvorené tradi¢nym ,mokrym procesom” v tmavej komore.
Navyse, fotografie boli exponované na papiere navrstvené fotografickou emulziou a potom vyvolané. Ide
o experimentdlny proces spojeny s istou nevyhnutnou chybovostou, prejavuje sa to v taktilnom charaktere
fotografii, ktoré su jemne drsné, zvrdsnené, & - naopak - lokdlne lesklo $kvrnité.® Kniha sa takto stéva
inscenovanym priestorom, ktord v dévtipnej dramaturgii autora priblizuje a stelesnuje zdzitok z putovania
krajinou. Niekde sa strana musi rozlozit ako mapa, niekde nasu ,listujucu put” narusi ,parazitujica”
fotografia vo velkosti kniznej zdlozky. Kniha - krajina je tak v chdpani Michala Hubu auto-artikuldciou,
majuca podobu palimpsestu, kde horizontalita miesta, tu-a-teraz, sa pretina zlomom, rupturou, vpadom
vertikality v podobe genealdgie miesta.

Fotografie Lenky L Lukacovicovej a Michala Hubu st obrazmi periférnych miest krajiny a mesta, sustredenych
za videnu realitu. SU idealisti, mozno az romantici, ktori veria, ze tak casto spominany a vyvoldvany
duch miesta nie je dany iba atraktivitou, ¢i vynimocnostou toho ktorého prostredia. Lebo aj ked sa viaze
k fyzickému miestu, tvori sa v nasom vnimani. Priestor sa udeje iba vo vzajomnom prezivani, alebo inak
povedané v nastaveni sa na nasu vzdjomnu ,lokdinu citlivost”.

BEATA JABLONSKA

Vystava Antropos/Topos. Zahorskd galéria Jana Mudrocha v Senici, 2021.

Kniha llja Jozef Marko, Dornkappel, Predmestie troch jazykov, 1938, Vydal Eurépsky literarny klub, Praha, 214 stran. P.
Vystava Unseen Realities, Showcase Divadla Nude, Pistoryho palac, Bratislava, 2021.

HUBA, Michal: Chronotop, autorskd kniha, dizertaénd praca, VSVU Bratislava 2022.

Anotdcia dizerta¢nej prace: HUBA, Michal: Chronotop, autorska kniha, dizerta¢nd praca, VSVU Bratislava 2022.
HUBA, Michal: Chronotop, autorskd kniha, dizertaénd praca, VSVU Bratislava 2022.
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PERIPHERAL SENSITIZATION

For the exhibition of Lenka L. Lukaéoviéovd and Michal Huba

Finding an appropriate title for an exhibition is often a difficult path to the heart of the matter. The aim is to
describe it so that it is not an empty slogan, but a guide to what awaits the visitor in the exhibition hall. Lenka
L. Lukacovicovd and Michal Huba are exhibiting together for the second time, which may be proof that they
have discovered inspiring potential in their mutual exhibition connection. Therefore, the thought of naming
the exhibition was focused on the common and at the same time unique in their visual representation of
the world. Although the paths of their photographic expeditions lead to different places, the principles and
goals of their work with the image are close-in peripheral sensitization. In their way of working, it is primarily
about approaching the place, not only through the offer of its visible “face”, but also through something as
incomprehensible as its feelings - the periphery of the city and the edges of the country.

Lenka L. Lukacovi¢ovd's place is Trndvka, a city part of Bratislava. Until recently, it had a reputation as a wild
periphery, and as an uncontrolled island, which once resisted socialization, another time the capitalization of
the city. It was photographed by the avant-garde Jaromir Funke in the 1920s as “bad living” and there is even
a unique publication, a documentary about life in workers’ colonies, by amateur photographer and journalist
Ilja Jozef Marek: Dornkappel. Suburb of Three Languages (1938). Since the photographer lives here with her
family, she is not discovering it as an exotic periphery, but as a place of her own, where she lives her everyday
life. She photographs it, almost with obsessive regularity, maybe even every day, when taking her daughter
to the kindergarten, or on her way to the store, or just like that, when she wanders the streets and nooks. As
she said: “l think about a moment that is common, recurring, even banal and at the same time (un)seen by
others, when | return to the work itself and the photographs, | often wonder if these (non)decisive moments
should be presented to the public in an exhibition.” Her conscious play with banality of various kinds carries
several levels - from building on uncertainty and riddles to situational irony. She tried out many of the set
principles in the Instagram authorial project Lonely Planet Trnavka (2020-2022), where in an ironic reference
to the once popular travel bedekers, Trndvka offers places. Some of the photos from Instagram, she regularly
exhibits in the public showcase of the former local cinema Zora, where they used to ,pin” announcements
and information. It puts two formats of public sharing side by side: social networks versus presentation in
a forgotten showcase.

In the previous four years, Michal Huba's place became the landscape between the Little Carpathians and
Zdahorie. He says that: “it has no name because it is delimited arbitrarily, chaotically, disrespecting territorial
designations”. It is an “interspace” of three areas: Zahorsky Bur, characterized by sandy sediments developed
in the ice ages from the sediments and terraces of the Morava River, the Lesser Carpathian Lowlands -
a marshy landscape with a tangle of peat bogs and finally the White Mountains, the mountains of the
Little Carpathians with their limestone-dolomitic ridges and plateaus. The tangible result of the research of
these places is the author’s photographic book called Chronotop. Just as Lenka L. Lukacovi¢ova reflects the
nature of the urban periphery in snapshot shooting, Huba'’s book is an interactive guide not only to visual but
also to physical experience, in contact with the photographic image. Especially because the haptic-optical
character of the book is based on its technological processing. It is a book of analogue colour and black and
white photographs. These appear here in an authentic photo-chemical form, created by the traditional “wet
process” in a darkroom. In addition, the photographs were exposed on photo-emulsion-coated paper and
then developed. It is an experimental process associated with a certain necessary error rate, it manifests
itself in the tactile nature of photographs, which are slightly rough, wrinkled, or - on the contrary - locally
glossy spotted. The book thus becomes a staged space, which, in the author’s ingenious dramaturgy, brings
closer and embodies the experience of traveling through the country. Somewhere the page must be laid out
like a map, somewhere our “leafing pilgrimage” will be disrupted by a “parasitic” bookmark-sized photo.
The book - the landscape is thus in Michal Huba's understanding an auto-articulation, having the form of
a palimpsest, where the horizontality of the place, here-and-now, intersects with a break, rupture, invasion
of verticality in the form of genealogy of the place.

Photographs by Lenka L. Lukacovic¢ovd and Michal Huba are images of the peripheral places of the country
and the city, focused beyond the seen reality. They are idealists, perhaps even romantics, who believe that
the spirit of a place so often mentioned and evoked is not only given by the attractiveness or uniqueness of
the environment. Because even though it is bound to a physical place, it is formed in our perception. Space
happens only in mutual experience, or in other words in setting our mutual “peripheral sensitization”.

BEATA JABLONSKA



